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"I am interested in the idea that humans themselves embody an infinite number of 
potential algorithms." - Channing Hansen

Stephen Friedman Gallery is pleased to announce a solo exhibition of new, large-scale 
works by American artist Channing Hansen. Hansen’s vibrant paintings comprise 
abstract, hand-knitted constructions stretched over wooden frames. Developing his 
longstanding interest in the crossover between craft, art, science and technology, this 
new body of textiles is the most technically complex the artist has made to date. 

Dominique Heyse-Moore, Senior Curator at Whitworth Art Gallery, Manchester will 
conduct a walkthrough of the exhibition alongside the artist during the Private View on 
Friday 16 November 2018, between 6-6.30pm.

The exhibition takes the late work of Alan Turing, WWII code breaker and father of 
computer science, as its inspiration. Turing’s theory of ‘morphogenesis’ hypothesised 
how patterns and structures such as stripes, spots and spirals can form spontaneously 
in nature through genetic abnormalities. Inspired by Turing’s biological principle, the 
design of Hansen’s paintings in the exhibition are produced by a unique computer 
algorithm that can generate potentially infinite combinations of colour, fibre and knit. 
The artist is unaware of how the finished work will look until it is complete as he relies 
purely on the algorithm to prompt changes in form.

‘M: Index’ (2018), a composite work comprising 23 individually-stretched paintings, 
symbolically represents the number of chromosomes that make up the structure of 
human DNA. As the title suggests, this work performs an indexical function, 
representing the different variables used to inform the creation of each of the paintings 
in the exhibition. While the composition emphasises the formulaic way in which the 
works were conceived, it also accentuates the stark differences in form, texture and 
colour that distinguishes each painting. 
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Aviv; The Contemporary Austin, Austin, and Magasin 3, Stockholm.

The other works in the show demonstrate the breadth of diversity generated by 
Hansen’s algorithm. Areas of dense, looped stitches within the works sit alongside 
open knots that reveal the wooden stretcher bars behind. Straddling the boundary 
between painting and sculpture, these works explore yarn's capacity to denote a 
line, plane or volume. Organic, amoeba-like forms intermingle with thin tendrils of 
yarn that dart across the surface of the textiles, interrupting solid blocks of vibrant 
colour. Reverberating with energy, Hansen generates a tension between chaos and 
order by containing these hallucinatory compositions within the confines of the 
picture plane. 

The type of wool used in Hansen’s work highlights the artist’s interest in how 
natural forms of diversity are manipulated by man. Collaborating with a sheep 
geneticist, Hansen uses wool from sheep that have been selectively bred to achieve 
variation in the colour of their fleeces. Effectively, they represent a triumph of 
genetic diversification. In the exhibition, Hansen specifically uses yarn from native 
British sheep breeds, many of which are no longer commercially produced due to 
the effects of monoculture in the farming industry. An extremely labour-intensive 
process, the artist skirts, washes, dyes, blends and spins the wool himself.

In addition to fibre from these heritage sheep, the works incorporate other natural 
and synthetic fibres including bamboo, rose fibre and holographic polymers. 
Hansen’s colour palette is based on the natural expression of the wool – greys, 
browns, blacks and whites – as well as colours drawn from the gaming app Candy 
Crush. The inclusion of these vibrant pigments stems from recent research 
recognising that Turing’s theory of spontaneous patterning might have 
consequences outside chemistry and biology. In fact, the formation of addictive 
patterns in human behaviour, such as those associated with playing computer 
games, is akin to the system of pattern generation discovered by Turing. Here, 
Hansen combines technology, science and craft to striking effect.

Channing Hansen was born in 1972 in Los Angeles, USA, where he continues to live 
and work.

Notable solo exhibitions include: ‘Fluid Dynamics’, Marc Selwyn Fine Art, Beverly 
Hills, USA (2017); Stephen Friedman Gallery, London, UK (2017); ‘Self Portraits', 
CRG Gallery, New York, USA (2017); K2, Marc Selwyn Fine Art, Beverly Hills, USA 
(2016).

Notable group exhibitions include: ‘Inherent Structure', Wexner Center for the Arts, 
Columbus, Ohio, USA (2018); ‘Black & White & In Between: Contemporary art from 
the Frederick R. Weisman Art Foundation’, Carnegie Art Museum, Oxnard, USA 
(2018); ‘Knowledges', Mount Wilson Observatory, Los Angeles, USA (2017); 99 Cents 
or Less, Museum of Contemporary Art, Detroit, USA (2017); ‘Intertwined', The 
Institute of Fine Arts, New York University, New York, USA (2016); ‘The Slow Burn', 
Ditch Projects, Springfield, USA (2015); ‘When the Sun Hits', The Pit, Los Angeles, 
USA (2015); ‘Warp and Weft, Chain Stitch and Pearl: Textiles in the Ahmanson 
Collection', Fieldsted & Company, Los Angeles, USA (2015); ‘Made in LA', Hammer 
Museum, Los Angeles, USA (2014).

Hansen's work is included in a number of prominent international collections 
including: Los Angeles County Museum of Art, Los Angeles, USA; Stedelijk 
Museum, Amsterdam, Netherlands; Hammer Museum, Los Angeles, USA; and The 
Ahmanson Foundation, Los Angeles, USA.
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