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Inspired by adversity and crafted in isolation, a rich portfolio of luminous, uplifting original works by our favourite artists,
designers and writers.
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tis striking how often great works of art can spring from fimes of
crisis. Van Gogh peoduced his most celebrated paining,

while Frida
fatal bus
ia Wl

crash. A massacre inspired Pioasad's Garra
beought ber dead mother back tolife in her noved 7o 7
‘The phenomenan of post- trmatc .pcmh s well atested m

wemay find
The Covid-19 pandemic has already seen many examples of such free thinking
responses - fi avaccine, o

facture of ifisers face mask

affthe crisis, or fo lft others - an equally valid and important reaction. As Marina
Abramovic paints cat overleaf, Matisee's way of coping with the horroes of Warkd
War IT was to paint flowers. For him, it was  wise chaice (6 turn his mind towards
simplicity and beauty. she says. sble to spend more quallty tine with my

Several weeks ago, we decided (o appecach world-renowned artists, designers
and writers, from Antony Goemley and Penelope Lively to Gioegio Arman, toseek
their contributions. Created qm.n\» for this issue of £z jorfil
powesful y
pérscnal rflection that helps to uninste his exracedinary moment in buman
history for the rest cfus... LYDIA SLATES

ang time:

“The biedin a cage was 3
symbol of occupied Francein
the war. 0 the Cartier artistic

director Jeanne Toussaint’s

decision toturnitinto a piece
ofjeweliery wasa statement

one of deflance and of hope

1 am deeply troubled by the severe, serious, epochal event that is taking place around us.
However, Lstay pasitive. Crises are necessary in order for us to evolve, change, and mature; and
I am used o crises of ail kinds. Indeed, this situation mmmb.:v brings back memories of the
war, which is something mm T fear, or
anes,is just the same. |
other was able 1 make the most diffcult mummu less pam/nl /ar us children. And I recal]
haw, along: th the passage of time, |
have regilied how precious that o o ey o unmv( us all, and each of us,
recovery is swifter. At
this time of extreme turmoll, which iy hu»t economic crisis, when extraordinary
measures are needed, | think it is essential to give. We must all play our part. Persanally, | feel

Ihave ta do a great deal,in different areas: butalso,

need_ for rpery anipment by mm—m»g my ltalian production plants to the
that all this

aspassible.

respoct for doctors, nurses and medical staff: they are on the front lin, every day,rsking their
health and their lives. A gown is not much, but it is an indispensable device: a tangible way to
v v f if

 because a more human

‘more human sense of time: non as hectic,
have been used t, of late. Slower times, during which we ean comprehend and sustain each
other. Fashion should also siow down: we should produce less, and produce better. Producing

Jewer shaws for e ips of and cause
fanet. |
sy s sty wnh t00 much merchandise, responds
g ‘the syst ther than ruswmerx buitd

adop! We can—and
we. mm—b« more responsibl, both s producers and as consumers. This tragedy fs teaching

it s to save, o better, We must
pay more ummnnn to the environment, and to quality. From now an we must strive to create
wealth i
there (s only one planet Earth, and we must preserve it

In conclusion, I think this crisis could serve as an opportunity for all of us. We need to think
about what is happening, and use it to our advantage, to understand what was wrong. And we.
must wrk together, because it is only through  collective effort and commitment that we can
truly start agoin, and look proactively to the future.

“Stuck at home inisolation,
Tfeliowed up a literary thread
between Rodin, Rilke and
Balthus 1 found a massellous
snapshot of Balthus smoking,
which 1felt needed to be
drawn | drew a few more
unrefated profiles on the same
page. then translated them
into oil paintings on large
paper in yellow and black.
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IN [CIPATION of
BRIGHTER DAYS TO COME =
R By Penelope Lively g
Chid O vy 0 =

A pandemmic creafes a continuous present, 4 precaricus now info
which we are locked. We who live thecagh such a fime must see
beyond it, must soe what may come cut of it, We hase been here
before —notus,but othes generations, in other times, War imes, Our
- diffe intangible 3

Out of war fime came music, art, iterature. Britten's Jfir
Reguiers, Stankey Spencer's First World War paintings, Henry
Mooee's shelter drawings from the Second Wodd War, Willred
Owen's poetry, Evelyn Wangh's ‘Swond of Honour” trilogy and
Elizabeth Bowen's novel T Hesaf#e Doy Andmch, muchmore,
Experience was digested, considered, seen with 4 forensic eye, the

Tdan't have anything clse to say about car
fature as robots.

STUART VEVERS / EXECUTIVE

CREATIVE DIREC

] eye of creativity. And out of something dire came works of art,
the expression of haman ingenaity.
[ y . this ime Notfor us

of the guns, but something mare insidious, invincible in another
real compassion foe others that have v s imvasve, Y andinto
recently emerged will not fade oF yours, it devastates, But - and this s the shining light, the clear and
dissppesr once we are cventually ket abviouslight
out of our confinement mate, whereas humanits is ingenicus, responsive and above all,

creative.

ence, secitfor what it hasbeen - time apart a time that tested us,
a time 50 unanticipated that it knvocked us for six, but
be wasted, & time

guise - experience made to resonate, to lowes.

We, s - not 1 me, We are all in this, cvery one of s - there is
2 community of experience. Again, the paralid with war fime.
The virus is indiscriminate, reminding us forcibly of our commen
humanity. We will get theough this experience differently - tragi-
cally, for scae - but none of s can escape it And when it is over
- when at last this eternal now becomes a past - the interest, the
excitement, will be to see how all those for whom this expenience
has been some kind of inspration have found ways to reflect it -
music, language, visual arts - which will turn it into scme strange
mult-faceted event. And all of us who were there will recognise
scmething of our own lives.

“This extraction of something positive fom a situation that
scems entiredy negatise is gaing on right now, not necessarily in

We will ke v it et

-

Nt ol s Bl

£
z
& reactions, without even realising that thes ase daing s0:in pears to
a s come they will loquent, will say how it i
Z H Tam cighty-seven: | may not see what lifts from the dark days
4 H of 2020, but | am confident that many of you are out there, all you
- who are sifting this experience af this very mament, stashing
2 you will
E - g howit wasto in the
] midst of this.
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process of detaching (or protecting) myself froa the news”

notes, it

SANDRA CHOI / CREATIVE
DIRECTOR. JIMMY CHOO
tokeen s positive
tese challenging

L] essentially s

H tome Mathar

£ hor own thythen, an
E trees in my gar

H lightat th

LEOT / M,
e Ruters,

anend

“This drawing, of an ekderl

to ather dimensions, is part of a developing visual narcative in my work, where the
Feotagonist agencyis S
survivor whohasto rely on hes wits and wisdom (o formulate new ways of living. This

: Isnot aly astory

H ofanindi i granted

5 away, forci 4 g

2 . butit and their role and
1 - abit like the ope § - InTockddonn, we've value:!

as a chikd This present tense s  state of grace.. like the spring’
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DOMENIOD DOLCE AND STEFANO GABEANA / DESIGNERS
1 hope i R 8
will bethe peiority, ivi i the intellect and the heart”
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FIERPAOLO HOCIOLI

EATIVE DIRECTOR, VALENTING

“Thence we came forth (o rebeliold the stars' -
Tnferno’, Canto XXXIV, line 139, from
The Drvete Coonedy by Dante Alighieri
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Tnspired by Elizabeth Barrett Browning's

“The Soul's Expression’

1AN GRIFFITHS
EATIVE DIRBCTOR, MAX MARA
“Adjacent tomy desk at Max Mara there i a board
where I pin my icons - women from history who
inspireme, from Dorothy Parker to Marilyn Monroe,
Norw that Im working from my cottage in Suffclk,

my makeshift studio. Sitting on my desk today is the
fearkess model-tumed war photographes Lee Miller,
She reminds me of the courageous peopie who are
getting us through the war against coronavirus:
that's why she’s at the forefroat ofmy thoughts cn
how we will want €0 dress when this s all over.
When Ficasso painted Milles,be gave her a yellow
complexion. He said this was meant s an
acknowledgement of her warm personality and
beilliant intellect, When | walk into my garden, there
are cheeky, cheery daffodils and wild primulas
everywhere. Sofor me, today,its all yellow.

SORROW,
SOUL-SEARCHING and
SILVER LININ(
By Deborah Levy

Griefs, at the moment when they change into ideas, lose some of
their power 1o injure cur heart” This inspiring quote from Marcel
Proustis calming and genthe, It is a most wekome tone., given | am
writing this ot the peak ofthe coronavirus pandemic of 2020.

T a general mood of uncertainty and aniety,  reckon the kind
of tone that woukd be least creatively helpful to my own writing
wold be 3 loud, cheerful monotone, oc any kind of sarcasm that

own feelings.|
tores mask griefs of all kinds, yet | suspect they have o hope of
metam orphasing infoideas. Is that true? Ifso, why?

Creating anything new always involves taking a risk. Sarcasm
and false cheer are not a risk becase they rely on something we
already know how to do. Maybe they are the equivalent of 3 sen
tence such as, ‘She placed ber hands o her hips androlled her eyes
When we move away from the senall vocabulary of gestures that
protect us from feeling whatever it is we fiel, or we take & break
from the habits of oar thinking, it opens & window and lets in the
sir. These is new emotional weather in that air and we need it to
creste any thing that mtters.

Aciskis a complicated action i both art and ffe. Unless we are
totally ruthkess, we sort of believe the risk we have chosen (o take
stands 4 chance of turning out all right. It reminds me of when |
started secondary school, aged 12. We girls were told by our teacher
that cne pupal's father had recently died. For this mason, the girl
was (0 be allowed (0 sl at her desk every day, her head resting
ot her hands, One afternoon, cut of the bloe, T reached over and
tickded her ander her arms, i was o perscoal dare, bat [intuited she
wantedto be wolkien up from her coma of grief. It was the fir time

igh Ste and |

As for grief changing into idess, perhaps this s the peint of art
Kdess tend t0 hover above us rather than beneath us. We have to
wank (o reach for them, and if they e any good. they will be hard
t0 get. Actually, that's not always trae. Sometimes they jump out

d iy
‘ot locking is astrategy tolure it cut of hiding.

Ity own writing, everyday life and total mystery have equal
statas. Or (0 put it anther way, Reality and Enigma are the twins
(certainky not identical twins) that [ woek with when wrifing any
thing # all. When they find a way of co-existing on the page.
something incredible happerss. The heart of whatever T am creating
starts (0 palse. These it is. There. | can feel it beating along with
my own heart. That's on 4 good day when I don burn the toast
Here's tomave of those good days for all of us.

peopics lives.

“Thank you

AL 1 8 A, LY S

usonmLaw,

‘
i
i

Tstacted daing watercolours in 2018
duringmy residency with Tate St Ives,
tacapture the changing light. Ive been
taking my pairts everywhere ever since.
10the park and when | am travelling
When [ work with the watercolours,
Hfocus on the beush, the consistency
of the painst, how Tapply it and how it
actsto the paper when appled. Doing
50 immediately takes me sway from
any stressful situation and thoughts.

Tve drawn Julia and ber sister Teres
befre. Both in their early twenties,
they came to London to study Julia
s my printmaking assistant and we
collaborate on a regular basis, During
fockdown, Ive been thinking aboat
them, isolating together in a tiny
London flat, separated from their
parents and three siblings who live in
the family home in laly. Of course,
10 cne knows when they might visi
again. This puinting evolved over a
couple of weeks as [imagined the
sisters tender relationship. The sight
of spring blossom stowly sppearing
made the situation on the cutside
even more incompreherible.
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MARINA ABRAM

ARTIST

‘During Woeld War Il, ma { the war presenting in their work.
But He For him, # was ity and beauty.
We are at war again, but this ime i isthe silnt and i While you
why not take a booquet of flowers, or you already have? ofyour window, sitin  chair and
absaoch the shape., the shadows ng you. like this might
y and o fight ag: ofthe virus
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CASSINAMODA / ARTIST

o Confiaio)*2020)

‘Making art in the present moment has
beena lot about healing, and adhering
o the truth that | don't know what
Tomorrow wilbring What | do have,
though, s the frae wil o stay true to my
e challenges that await me

VICKEN PARSONS/ ARTIST

Vn¥ed' (2019)
*Doorways fature in mary of my paintings ang I'm constantly thinking about
whatthey doand what they mean. 5ome we pass thiough many Iimes ina s g
day without a thought. O

- foc an interview or doctor's appointment, for example The ones (m
€ it rested in have & mystery: perhaps somewbere glimpaed but never
entared, perhaps DU In the MINd. AT the MOMENt, in our SOIATON, We &re
5aparatad by this thing that we are akso 3l within, There is 3 door way s
& but whenit wiltopen and what lies on th othar side we don'tyet
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ALESSANDRO MICHELE / CREAT DIRECTOR, GUOCY z O Eta
our 4 room oftheir own, we let them shine, LR i
we allow opet ive in - And then, little by little, we are granted 85 - g
g  (Transdation of an extract zé §: 5
from 7 §ifenz> i Casa Vi by Chandra Livia Candiani) ERcgls?
The
POWER
f
RATIE SCHWAB / MAX MARA ART 4
FRIZE FOR WOMEN NOMINEE RO
“This week, | finished /i Hisnds 9, the ltest in a series of
v s .
“The piece i afth
Bauhaus weavers Otti Berger and Gunta Solzl. There's joy
my hands busy whenmy head s sofull
ANNIE KEVANS / ARTIET
Gaorgia' (2020)
ke i 1wy daughter foc i
10 be focced to stay at home together for that to happen T've thoroughly
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MARIA GRAZIA CHIURI/ & 2
CREATIVE DIRECTOR, DIO 3 b <
TDestss B NeBs Vo Mt (1864) i &
dy Lt Mresees £ .
Ve this manifesto | beught in Florence 4 .
thees yesrs sgio, which roughy H
25,"Malee all poss le attempts to lead 5 ¢ GORMLET /.
backtonormaltty, Deal with reaiity. W £ ASFNTIORMUET £ARTIRT.
havB 10 Other ChoKCS, WR CANNOE Wasts H
time. Destiny is n your hands * It's & pleAdo "
Rimbiosthcs ol datiod T o wh st Thi e
e cay that wé ake our own reinforce and el a
£

destry and our own fute
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